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the other in Narrinai(264) are found in Cankam poetry. P. N. opines that Cat evan is a corruption for Cakatevan white Kaviti is an honourable title bestowed by the Pantiya king upon the rich agriculturists and hence the name Amur Kautarnan Catevanar, of the poet, has been wrongly written as Avurk Kavitikal Catevanar, by the over-enthusiastic scribes. Both the poems are cast in Palai final. Mention is made of one Kotumuti and how he ruled his people and of the town of Amur in his poem 159 of Akanannru.
Avur Muiankilar - Pulavar (A poet) It has been said that the name is derived from Mulara, the name of a star and that Avur Mulam stands for a place name. Eleven of his poems find a place in Cankam literature viz-eight in Parana (38,40,166,177,178,196,261,301) and three in Akarn (24,156,341 ). Akam. 24 refers to the 4de-casted' brahmin engaged in the profession of cutting bangles from chanks. The poet has sung about KLulamurrattut Tunciya Killi-valavan (Puram.38,40) Conattup Puiicarrur Parp-pan Kowniyan Virmantayan ^Puram.166), Malli Kiian Kariyati (Puram.177) Pantiyan Kiran Cattan (Puram.i78) Pantiyan IIavantikaippall.it Turiciya Nanmaram
Avar Mliankilar   ISlakanar      PeruntalaSc   Catianar - Pulavar (A Poet)
His given name is Peruntalaic Cattanar. His father was Avur Mulankiiar. His only poem is Akananuru 224. Vaiyapurip Pillai in his edition of Cankam Poetry has mentioned his poem as one of the poems of Peruntalaic Cattanar. Set in Mullai final, this poem is the form of the remarks of the hero to his charioteer while returning home after completing his mission, His poetic talent can be seen in his comparisons; viz, the hard breathing of the horses harnessed to his chariot is compared to the hot air blown by the bellows in the blacksmith's forge; the swift gallop of the horse is likened to the speed of the wind; the white foam flecking the lips of the horse, is compared to the blobs of butter
floating on the surface when curds are churned. All - 1. Terc cakkaram (The wheel of a ear/chariot) Peruriceral Irumporai who destroyed Takatur, had innumerable warriors and horses and chariots whose wheels rolled over the corpses of the enemies who had danced the Tunankai earlier (Pati.77:4-7). The hero ordered his charioteer to drive the chariot powerfully, its wheels making a mark over the ground, red with the cochineal insects that covered it like a painting (Akam.54: 3-6). The wheels of the chariot with four horses harnessed to it tore across the moist Mullai land without slackening their speed (Akam.334: 11-14). As the clouds poured rain, the hero got into his shining chariot cohered by gold plates and parted from his beloved, the dashing sea-waves wetting his wheels (Kuru.205:i-5). The moon spread its rays on the sea-shore, enabling the charioteer of the hero, to drive the chariot so that the crabs scuttling across the shore did not get hurt by the wheels (Nar.ii:e-9).
2.  Ratal (Sea)
The walls (of a fort) in the midst of a paddy-field, was compared to a ship, its sides dry, standing in the midst of the sea (Puram.338:10, 12). Lord Tirumal taking the form of a boar, lifted upon his tusks the earth-Goddess, who sank into the sea at the end of the aeon (Pan. 3:23,24).
3.  Anaiccakkaram (Disc/wheel of authority) Atiyaman   Netumauanci's forebears belonged to an ancient   family whose wheel of authority had run effectively over   the world    surrounded   by the sea (Puram.99:3,4).   As the disc   of the   sun with its day-fashioning rays pierced    the    earth, long paths became   dry and deserted   (Akam.229:
1-3).
4.  Karai (shore)
The warrior who stopped single-handed the invading enemy ranks which pressed hard upon his king's troops, could be likened to the shore which stops the waters of the sea (puram.330:i-4).:6).
